
 

 

FONDAZIONE PRADA PRESENTS THE EXHIBITION “HUMAN BRAINS: IT BEGINS WITH 
AN IDEA” IN VENICE FROM 23 APRIL TO 27 NOVEMBER 2022 
 
Venice, 20 April 2022 — “Human Brains” is the result of an intensive investigative process 
undertaken since 2018 by Fondazione Prada in the field of neuroscience, driven by a deep 
interest to understand the human brain, the complexity of its functions, and its centrality to 
human history. The program was developed by Fondazione Prada in collaboration with a 
scientific board chaired by Giancarlo Comi, neurologist, and composed of Jubin Abutalebi, 
cognitive neurologist; Massimo Cacciari, philosopher; Viviana Kasam, scientific journalist; 
Udo Kittelmann, curator; Letizia Leocani, neurologist and neurophysiologist; Andrea Moro, 
neurolinguist; and Daniela Perani, cognitive neurologist. 
 
The “Human Brains” initiative surveys different fields: from neurobiology to philosophy, from 
psychology to neurochemistry, from linguistics to artificial intelligence, and robotics. Through 
a convergence of diverse scientific approaches, the human brain was examined in the 
plural—as expressed by the title—to underline its intrinsic complexity and the irreducible 
singularity of each individual.  
 
The project was conceived in four phases. The first one was the conference “Culture and 
Consciousness”, focused on the study of the highest brain function, in November 2020. The 
second part was the video lecture series by international scientists, philosophers, and 
scholars, titled “Conversations,” running from September 2021 to April 2022. The third 
phase is the exhibition “It Begins with an Idea” taking place in Venice from 23 April to 27 
November 2022. The final chapter will be the scientific forum and exhibition project 
“Preserving the Brain,” scheduled in Milan for September and October 2022. Developed in 
collaboration with 13 international neuroscience institutions, it aims to stimulate an open and 
critical dialogue with scientists, experts, and scholars from all over the world on the topic of 
neurodegenerative diseases, from pathophysiological mechanisms to treatment.    
 
As stated by Miuccia Prada, President of Fondazione Prada, “We are increasingly interested 
in relevant subjects that impact the lives of everyone, even when those topics are difficult to 
understand. For a cultural institution whose identity is rooted in the field of visual arts, 
dealing with science is an intellectual and political challenge: how do we make an exhibition 
about ideas and knowledge? With the support of the ‘Human Brains’ scientific board, we 
asked ourselves how to give voice to scientists and researchers, how to get them in contact 
with a wider audience, how to combine scientific rigor with an approach understandable to 
all. We are convinced that talking about the human brain means talking about the human 
being. Focusing on the uniqueness of our brain helps us understand the influence that 
scientific research has in our lives and the broader progress of culture.” 
 



 

 

As underlined by Giancarlo Comi, President of the scientific board of “Human Brains,” “This 
project aims to shed light on science, on its extreme complexity, on how the evolution of 
knowledge requires a continuous verification process and how each new acquisition is the 
premise for the next in a never-ending development. Knowing how our brain works helps us 
understand ourselves and others. It allows us to participate in a more incisive way in social 
life, to respect and appreciate the diversity between people and thought. This project also 
intends to recognize the immense contribution of the neuroscientific community with special 
attention given to young researchers who, with their creativity, provide a fundamental 
contribution to the advances of neurosciences.” 
 
In Venice, Fondazione Prada will present the exhibition “Human Brains: It Begins with an 
Idea” at Ca’ Corner della Regina, from 23 April to 27 November 2022, on the occasion of the 
Venice Art Biennale 2022. The exhibition is curated by Udo Kittelmann in collaboration with 
Taryn Simon. Covering three floors of the building, it is the result of a long and in-depth 
research process carried out with Fondazione Prada and the scientific board. 
 
On the ground floor, a series of projections introduces the audience to the anatomy, 
physiology, and imaging of the brain, as well as illustrations of how it develops and 
functions. This in turn presents visitors with the principles, structure, and mystery of the 
organ at the center of the exhibition. 
 
On the first and second floors, more than 110 items encode centuries of attempts to 
understand the human brain. Including historical objects, drawings, paintings, prints, and 
books, the items mark some of the most significant stages of a millennia-long journey of 
discovery while also illuminating otherwise forgotten chapters of the Mesopotamian and 
ancient Egyptian ages, the Italian Renaissance, the Japanese Edo period, as well as the last 
thirty years’ imaging techniques.  
 
The collection ranges from the 3D print of Cylinders of the Sumerian ruler Gudea with 
cuneiform texts (22nd Century BCE) that report the oldest surviving record of a dream to the 
Egyptian Edwin Smith Papyrus (17th Century BCE), one of the oldest surviving surgical texts; 
from a 19th Century copy of the Chinese medical text Huangdi Neijing (3rd Century CE), to a 
manuscript sheet by Leonardo Da Vinci (16th Century) depicting anatomical drawings and 
notes; from the first drawings of neurons by Camillo Golgi and Santiago Ramón y Cajal, to a 
wax anatomical model from the Museo La Specola in Florence (both 19th Century); from the 
scientific publications of Rita Levi-Montalcini and Viktor Hamburger’s research which 
resulted in the discovery of the Nerve Growth Factor (1960), to an article published in New 
Scientist, documenting the first magnetic resonance imaging of a human brain (1978) 
obtained by Ian Robert Young and Hugh Clow. 
 



 

 

Thirty-two international fiction authors have written literary texts in response to the objects, 
calling forth their latent social, political or personal histories into new forms, expanding the 
boundaries of our investigative scope. Together objects and stories demonstrate and imitate 
the capacity of the brain to recollect and reprocess information. The artifacts’ stories were 
written to be performed by renowned audio book narrator George Guidall in short videos 
directed by Taryn Simon and produced by Fondazione Prada for the “Human Brains: It 
Begins with an Idea” project. One voice is projected into multiple stories, languages, 
geographies, bodies, and realities: an intractable framework problem foundational both to 
how the brain works and to how the history of neuroscience has been constructed.  
 
At the center of the second floor, thirty-six neuroscientists, psychologists, neurolinguists, 
and philosophers from five continents are broadcast in an assembly of thirty-two screens. 
They investigate neuroscientific experiments, and their philosophical and ethical dimensions. 
Like the brain, The Conversation Machine—videos, interviews and orchestration by Taryn 
Simon, produced by Fondazione Prada for the exhibition—is a self-organizing system. It 
responds to itself, continually constructing and assimilating its own order and disorder. In 
clips excerpted from over 140 hours of interviews, participants appear to listen and respond 
to each other’s statements. They enter and exit. Objects that refer to their work appear in 
flashes. Clusters of discussants migrate across the screens. Others sit in sustained, active 
silence. Like the brain, the conversation morphs according to a logic of prediction and 
surprise. 
 
Taken all together, the exhibition navigates a history of neuroscientific knowledge-making 
marked by rigor, breakthrough, and discovery as well as error and uncertainty. It traces the 
outlines of consciousness, the gaps in scientific research, and what is known and unknown 
in our understanding of the human brain. 
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Erritzoe, Lisa Feldman Barrett, Andre Fenton, Karl Friston, Ali Ghazizadeh, Carl Hart, Suzana 
Herculano-Houzel, Amadi O. Ihunwo, Erich Jarvis, Kumi Kuroda, Joseph E. LeDoux, Li 
Zhaoping, Mahmoud Bukar Maina, Catherine Malabou, Eve Marder, Bianca Jones Marlin, 
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INTRODUCTION BY MIUCCIA PRADA, PRESIDENT OF FONDAZIONE PRADA 
 
For a cultural institution whose roots lie in the field of visual arts, dealing with science is an 
intellectual and political challenge that calls into question our identity and further highlights 
our interest in themes relevant to the present—those which affect everyone’s lives and of 
which we are sometimes unaware or do not fully understand.  
 
Fondazione Prada was born with artists and today not only encompasses film, architecture, 
dance and philosophy, but also history, politics, society, technology, and now science. 
“Human Brains” results from a particular interest in the scientific disciplines, which has 
grown over the past decade and developed into a lengthy inquiry conducted by our 
foundation. The wish to understand the human brain and its complexity has required the 
support of a scientific board and the collaboration of more than 70 scientists, philosophers 
and academics, and 13 major international centers in neurosciences. 
 
We asked ourselves how to give voice to scientists and researchers, how to get them in 
contact with a wider audience, how to combine scientific rigor with an approach 
understandable to all. Talking about the human brain means talking about the human being. 
Focusing on the uniqueness of our brain helps us understand the influence that scientific 
research has in our lives and the broader progress of culture. Using Fondazione Prada as a 
means of promoting scientific knowledge, in particular brain studies, is a way of reasserting 
that culture must be useful, courageous and not elitist. It attempts to overcome the 
boundaries between disciplines and people to enhance knowledge and achieve a greater 
awareness of ourselves.  
 
How do we make an exhibition about ideas and knowledge? How can an exhibition be used 
to present the human desire to understand thought, pinpoint its natural location in the body, 
explain its biological characteristics and perceive its structure and processes?  
 
“It Begins with an Idea” is the third phase of “Human Brains” and perhaps the most 
experimental since it is an exhibition on knowledge. Constituted by a multitude of objects, 
stories and videos, the project presents ideas, theories and studies in an experience that is 
neither purely educational nor solely expositive. In Venice, we have transformed our practice 
and the way we work into an opportunity to convey scientific knowledge. This is why we see 
the exhibition’s capacity to engage visitors as a useful means for communicating the 
relevance of neurological studies and the value of those who devote their time and effort to 
research.  
 
The voices of the scientists and academics that echo in the rooms of Ca’ Corner della 
Regina and the exhibited items recount the story of thought and medicine. They reveal the 
difficulties and the transient nature of knowledge and the human desire to understand the 



 

 

origin of the mechanisms of movement, perception, memory, consciousness, and dreams. 
They contribute to a greater awareness of brain structure and functioning and to the 
development of neurology, psychology, linguistics and artificial intelligence. They also tell us 
about the spread of ideas and new technologies, the importance of collaboration between 
researchers, and the collaboration between philosophers and scientists that has allowed the 
application of theoretical models to treat physical and mental illnesses.  
 
“Human Brains” is an experimental project, and this chapter is perhaps the most complex 
and evolving one. Its future path is traced in the activities planned by the Fondazione and in 
the dialogues that will lead to new collaborative projects in science and in studies of the 
brain, the organ that is our main interface with the world. This is an essential step for us, and 
it will be followed by an international forum in Milan that could become a recurrent event, 
allowing the centers with which we are associated to open up to a broader audience, as they 
hope, and our institution to contribute to neuroscientific research. 
 
“Human Brains: It Begins with an Idea” is part of the process of evolution of our interests, 
the link between the humanities and scientific thought, and – more generally – contemporary 
society, which we hope will devote growing attention to the profound nature of human 
beings. 



 

 

INTRODUCTION BY GIANCARLO COMI, CHAIRMAN OF “HUMAN BRAINS” 
SCIENTIFIC BOARD 
 
“Human Brains” is a project with international reach, conceived with the aim of drawing 
public interest to the human brain. The title uses the plural form to emphasize the immense 
richness deriving from diversity combined with uniqueness: just as two identical faces have 
never existed in the history of humankind, nor have two identical brains, and it is clear that 
this is what makes each of us unrepeatable. At the same time, the project also aims to shed 
light on the science of the brain and the extreme complexity that distinguishes it, and on how 
the development of knowledge entails a continuous process of verification, with each new 
acquisition forming the basis for the successive one in a never-ending process. 
 
The project has been developed by Fondazione Prada with the collaboration of a scientific 
committee including neurologists, neurolinguists, cognitive scientists, neurophysiologists, 
experts in neuroscientific communication and philosophers and which continues to expand 
to include new research and perspectives. In its entirety, Human Brains has involved around 
a hundred researchers from the world’s most prestigious universities and research centers, 
sharing an interest in thought and the brain, its structural and functional aspects, and the 
complexity of the processes that underlie our perceptions, emotions, decisions, and 
behaviors. 
 
The neurosciences have grown rapidly over the past thirty years. We have started to 
understand how the 100 billion neurons in our brain communicate with each other: we have 
learned that information is exchanged not only via connections between neurons but also 
through changes in the physical and chemical conditions of the tissue in which the neurons 
are embedded. Much to our surprise, we have also discovered that neurons communicate 
directly, via contact, with the glial cells that provide their structural support. A fundamental 
role in the marked growth in our understanding has been played by imaging, particularly the 
invention of nuclear magnetic resonance, which for the first time allowed us to see the brain 
in action and observe the dizzying exchange of information between the different cerebral 
areas. 
 
Human Brains is comprised of four programs. The first, “Culture and Consciousness,” 
compared the views of scientists and philosophers on the problem of consciousness, from 
its biological bases to the origin of thought, and with the awareness that culture, in its 
various manifestations in the history of humanity, is the result of the sharing of individual 
consciousnesses. The second program, “Conversations,” was aimed at shedding light on a 
handful of particularly interesting neuroscientific topics, in the form of debates between 
experts—moderated by science journalist Alice Roberts—in which the public was able to 
take part with questions and comments. 



 

 

The third program is “It Begins with an Idea,” an exhibition that Fondazione Prada will 
present on the occasion of the Venice Biennale. The show is intended as an invitation to 
reflect on the extreme complexity and mystery of the organ that undergirds all human 
experience, generating our thoughts, actions, and emotions. The exhibition probes the 
indissoluble union of mind and brain, knowledge of which is recent in comparison to the 
history of humanity and still partly the subject of debate today. “It Begins with an Idea” was 
created in conjunction with over fifty leading neuroscience researchers, a chorus of voices 
that also represents the diversity and uniqueness of human brains.  
 
The final chapter in the three-year program will be “Preserving the Brain,” an exhibition and 
forum on neurodegenerative diseases—jointly organized by some of the foremost 
international research centers—to be held in Milan in the autumn and conceived with the 
purpose of finding a common strategy to protect the brain from neurodegenerative diseases. 
New technological developments have enabled us to greatly expand our knowledge of the 
biological bases of these diseases, and potential targets for new therapeutic procedures are 
emerging. “Preserving the Brain” will take the form of an exhibition, intended to show visitors 
the different steps that must be taken to develop and create a treatment for diseases such 
as Alzheimer’s, Parkinson’s and multiple sclerosis. Together with the exhibition, a convention 
will take place at the Fondazione Prada’s Milan venue, accompanied by a series of single-
topic scientific meetings to be held at the individual research centers. 
 
A deeper knowledge of how our brain works will help us to better understand ourselves and 
others, to better educate our children, to participate more decisively in social life and civil 
society, and to respect and appreciate the differences between people and ways of thinking. 
We feel the need to support a community of neuroscientists who work in an integrated 
manner and are equipped with tools and resources that allow them to develop their creativity 
and put it at the service of the community. This project dedicated to science represents a 
huge intellectual challenge for a cultural institution like Fondazione Prada. The dialogue 
embodied in Human Brains underscores the importance of opening the institution’s program 
to sciences and of working together to disseminate fundamental disciplines and knowledge 
for our present and for a better future. 
 
 
 
 
 



 

 

“THIS THING YOU DON’T FEEL” 
BY UDO KITTELMANN, CURATOR OF THE EXHIBITION “IT BEGINS WITH AN IDEA” 
 
The seat of the soul, a “honeydew melon”,1 “conventional convoluted cauliflower beauty”2 
or “a lump of flour”:3 the sight of the porous and fleshy human brain leaves one speechless 
and grasping for familiar imagery and concepts. This has always been the case. And yet, 
neuroscientist and Nobel Laureate Rita-Levi Montalcini described in 2008 the prevailing 
notion of those in her field that, for the longest time, neuroscientists were “third class 
citizens compared to physicists and molecular biologists.”  
 
The 21st century in science has seen a sharp turn inward toward a more intimate scientific 
mystery than the fascination with physics that dominated the 20th century. This fact can be 
measured both by data in the United States that reveal the increasing number of 
neuroscientist PhD students as compared to academic positions4 and by the funding of 
multi-billion projects such as the European Union’s Human Brain Project, the United States’ 
Brain Initiative, and China’s Brain Project. Similar initiatives sent us to space, built the Large 
Hadron Collider, and mapped the human genome. Now it’s the squishy mass of tissue, the 
covert resident in each of us, that has transfixed attention and resources and which promises 
to transform our experiences of ourselves in the world. 
 
By contrast, it can be easy to forget that brain studies as a discipline has developed across 
the world over millennia. The brain as the container of thought, enlightenment, criminality, 
dreams, deviance, and madness has been interrogated, described, exalted, and brought out 
for examination. While this history has often been presented in a scientifically positivist and 
Eurocentric framework, “Human Brains. It Begins with an Idea” is necessarily as interested in 
established narratives and transitions within those narratives as it is in the gaps, pauses, and 
footnotes that have been too often overlooked. At its core, this exhibition straddles the 
divide between complex research and aghast wonder. It explores the knowns and unknowns 
in the brain while examining the historical misunderstandings and persistent mysteries of 
neuroscience.  
 
While we are accustomed to seeing the rise and fall of our chests as our lungs fill with air, the 
beating of our hearts, or the press of a heavy meal on our stomachs, the brain—our own 
computational center—remains abstract: no pulses, no vibrations. It is simply there. When we 
initially discussed how to tackle such a difficult and important topic with Taryn Simon, who 
curates the exhibition in collaboration with me, it was clear that we neither wanted to create 
a simple scientific exhibition nor put art exclusively into the service of science, as explanation 
or illustration. Instead, we decided to focus on science as a narrative written by shifting 
authors, with additions and adaptations throughout time, geography, bias. It was essential to 
see the exhibition as an international, interdisciplinary experiment—a reflection of a time 
before technology and specialization thickened and fortified the boundaries and hierarchies 
between science, art, and literature. Working in collaboration with Simon, Fondazione 
Prada’s curatorial team, and the Human Brains scientific committee enabled us to create a 
hybrid exhibition.   
 
To this end, we have composed an exhibition in three movements, each functioning as an 
interlocutor for the other. On the ground floor, traditional medical surgery amphitheater 
seating surrounds a large screen projecting found footage of experiments, surgeries, and 
their discoveries. Two lateral rooms provide additional videos about brain functions. On the 
first floor, the second movement begins, combining historical objects—from Mesopotamia 



 

 

and Ancient Egypt up through the 20th century—with short stories written by thirty-two 
authors from eighteen different countries. On the second and final floor, the artifacts and 
stories culminate in a central, tunneled assembly of interviews with leading neuroscientists 
constructed into The Conversation Machine, a film scattered across thirty-two screens 
orchestrated by Taryn Simon. 
 
The initial entrance videos, sourced mostly from YouTube, present brain studies as 
accessible and even as a self-referential kind of play. These shorts—real, imagined, and 
accidental—glimmer with and also refract a diversity of voices that introduce the audience to 
a sampling of anatomies, mechanisms, and illustrations of the brain as we have come to 
know it. They propose fantasy as well as explication. This section holds for visitors a visceral 
jolt of recognition and investigative anticipation upon seeing their brains from the inside and 
out.  
 
From here, the exhibition continues to the first and second floors, with the visitor confronted 
by historical objects ranging from Cylinders of the Sumerian ruler Gudea (Mesopotamia, c. 
2120 – 2110 BCE), which comprise the first known record of a dream, to two 1992 issues of 
Proceedings of the National Academy of Sciences featuring the first comprehensive papers 
reporting fMRI. Well known objects are presented in new light, such as the link between René 
Descartes’s writing on the pineal gland as the seat of the soul and Rembrandt’s The 
Anatomy Lesson of Dr. Jan Deijman (1656) in which the exposure of the gland during a 
public dissection is meant to serve as an additional post-mortem punishment for the 
executed thief. Beside these familiar objects, lesser known works fill in gaps in the history of 
brain studies, such as a heart-shaped amulet from the Egyptian Late Period (712–332 BCE). 
Although Ancient Egyptians accurately described many brain injuries and produced the 
earliest known references to the brain, meninges, and cerebrospinal fluid, they often used 
the word for heart to indicate the mind and believed that memories of past deeds were also 
housed there. In a polyphonic, global, and transhistorical conversation, the objects are given 
imagined voices and lives by works of speculative fiction written by authors from around the 
world.  
 
“And as my brain-in-a-jar is about to collide with my brain-in-a-meteor, my brain will speak at 
last, and in the spirit of (iii) [fun’s needed between exist and perish] it will ask how much for a 
pint of fresh formaldehyde, whereabouts my jarring brain.”5  
 
The stories vary in form and perspective, challenging the objects for which they were written. 
Many use a first-person narrator to bring the viewer closer to artifacts that are particularly 
distant in geography or era. Rather than simply recounting known histories, these stories 
unleash the ethical and philosophical questions behind scientific breakthroughs, unearthing 
figures previously neglected, many of whom were women and people of color.  
 
Fiction becomes a glinting tool for historical investigation precisely because the names and 
lives of countless patients and early physicians have been forgotten, and so must be 
invented. It is through fiction that the repression faced by medieval doctor Trotula is mirrored 
in the aggression experienced by a contemporary nameless woman in Katie Kitamura’s Liber 
Trotula.6 In The Cutting, John Keene7 intertwines the voices of an anonymized black patient 
and that of an imagined white assistant to narrate the moment before a 19th century 
trepanation in an act of critical fabulation.8  
 
“Stop right there, Korbinian. The brain does not have maps but ventricles, through which 
perception and imagination, via cogitation and estimation, finally reach the memory”.  



 

 

 
“Oh, I do commend your pioneering spirit, my dear Persian. But pioneers are always doomed 
to folly. The ventricles are spaces filled with fluid, nothing more…”  
 
“Heretic! How dare you speak like that to the great master Avicenna? Two centuries after 
him, I can confirm that the mind is indeed organized in ventricles.” 
 
“Please don’t go getting overexcited, Master Albertus. Your ideas are old. You’ve got to 
accept that the old is always defeated by the new.”9 
 
These new stories are unified through the voice of one narrator: George Guidall, dubbed the 
“undisputed king of audiobooks”10 with over 1,500 books recorded and numerous awards. 
Guidall’s very presence suggests the rankling habits of skepticism inculcated by single-voice 
narration. At the same time, Guidall’s own biography—the changing of his last name from 
Shapiro, his previous careers as an actor and mental health provider, his devotion to the 
unique personality of each literary work he voices—shifts and deepens this skepticism 
toward new questions. By selecting him, we hope to make very explicit the projection of one 
voice, body, brain, and experience upon and into multiple texts, languages, geographies, 
bodies, stories, realities, and experiences—an intractable foundational problem for both how 
the brain works and how the history of neuroscience has been constructed.  
 
On the second and culminating floor, visitors enter Taryn Simon’s The Conversation 
Machine, a multiscreen environment populated by interviews with living neuroscientists 
whose work seeks to advance our understanding of human thought, consciousness, 
behavior, and brain function. Clips from over 140 hours of interviews with her are intricately 
woven to generate unexpected adjacencies and dissonances among individuals working in a 
field whose history is marked not only by rigor and breakthrough, but also by serendipity, 
error, transgression, and uncertainty.  
 
The machine’s mechanical principles mimic those of the brain. In a choreographed 
conversation, participants appear to listen and respond to each other although, like the brain 
locked in its skull, without any direct access to each other or the viewer. The topic of 
conversation moves and morphs between the brain’s inner workings and the structures of 
the external world that co-create—and interfere with—those processes. In The Conversation 
Machine, political ideology, gender and racial identity, trauma of all kinds, morality, religion, 
and money all have biological counterparts.  
 
Gestures, language, pauses, unconscious stutters, and fidgets—these are some of the ways 
the brain has of expressing itself to the world. The filmed interview format used by Simon 
attends to these subtleties of communication while the conversation’s construction 
dramatizes them in a choreography of blinking stillness and fluid movement. In a similar spirit 
to the artifacts and speculative fiction stories on the floor below, the humans behind the 
biggest discoveries about the brain of our time are as important as the research itself. This 
approach produced arresting statements that delight as well as inform:   
 
“One thing I realized is that the memories you want to protect are the good ones. In order to 
protect them, you don’t have to retrieve them as much. Actually, if you don’t retrieve them at 
all, they’re perfectly protected.”11 
 
“People say, ‘Well look, the neurons that your brain is made of, they don’t have free will.’ 
That’s true. The motor proteins that troop around inside your neurons and your other cells, 



 

 

they don’t have free will. That's true. They’re little robots with very few degrees of freedom. 
But that doesn’t mean that you, made up of those neurons, aren’t free, because you can be 
freer of your parts in the same way that a flower can be red, even though none of its finest 
parts are red.”12 
 
Personal objects from each participant join the conversation and perform a real-time 
archeology of their owners’ words and ideas, by turns elucidating, illustrating, or playfully 
distracting. No explanation accompanies their appearances; many of them are banal. Filmed 
on their own and in the hands of the participants, these objects are manifold: including a 
Stratocaster, brain models and microchips, and even a set of Russian dolls. In this eclectic 
presentation of personal archives, there is an echo of the historical objects and speculative 
fiction stories that swell and surround the interviews, agitating the distinction between 
material and figurative perception.       
 
While often relegated to brief introductions or asides in neuroscience textbooks, or else 
presented as a linear tale of hard work and inevitable genius, history can assert another 
purpose that better serves both scientists and a wider public. In his article “Why Study the 
History of Neuroscience?”, Dr. Richard Brown argues:  
 
“If history is a collective memory of the past, the loss of the historical objects and 
documents of neuroscience is equivalent to ‘scientific Alzheimer’s disease.’ Treating this 
disciplinary ailment is more than a matter of preserving and cataloging laboratory notes, 
specimens, equipment, drawings and documents. This material needs to be incorporated 
into the teaching and practice of neuroscience today.”13   
 
For neuroscientists, “by methodologically investigating historical data, models, hypotheses 
and experiments, alternatives to contemporary theories can be contemplated” and 
anecdotes can provide insight into the accidents that bring about breakthroughs.14 For the 
rest of us, there is a lot we can learn from the idealism and doggedness of neuroscientists. 
The study of the brain in particular—silent and embedded as it is—instructs a process of 
questioning the biases and expectations that guide us expediently through the external world 
and that, when encountered in new ways, can also challenge and reform.  
 
The selection of the interviewees was a collaborative task performed with great care and 
research. From their own perspectives and experiences, several participants deal with both 
current and historical issues related to inclusivity. Collectively, they represent the changing 
face and cutting edge of neuroscience. We are very grateful to the thirty-six scientists from 
over twenty nations who made time to participate and finally, within the exhibition, they 
speak to all of us. 
 
As in The Conversation Machine, many of the fiction pieces read by the narrator concern 
themselves with the very writing of science and its quixotic claim on truth. For example, 
Sidarta Ribeiro’s Ventricles, Hearts, and Minds playfully summons philosophers, theorists, 
and neuroscientists from across the centuries in the Afro-Brazilian candomblé practice of 
gira, in which mediums gather to channel the voices and advice of ancestor spirits. Lively 
and humorous, the text pulls back the curtain on science’s supposed monopoly of fact to 
reveal the twists and turns, knots, and circles over time, in our understanding of the brain. In 
The Khipu Master Ch’aska Anka Ninawaman also threads together past, present, and future, 
in a story about moving on and the encoded intergenerational knowledge of a Khipu 
kamayuq warmi, woman master of khipus.  
 



 

 

In the 21st century, at a time where an ongoing interest in the archive and in broadening our 
definitions of both “history” and “science” stems, in part, from a premium on the production 
and extraction of data, it is hard to untangle ourselves from the deep roots of these 
methodologies. The tools of art and fiction, which allow us to distort, experiment, or play 
with reality, are capable of reminding us, not only of the satisfaction, but also of the 
elusiveness of truth. In these gaps and openings, new historiographies and tomorrows are 
possible, though not promised. With this exhibition, it was important to recognize the 
strivings and stories that precede us in hopes that each visitor and reader will find something 
to prod, tickle, press their gray matter, and leave them more curious about their brains and 
those of others.     
 

 
1 Ralphs Universum, Quarks, Was das Gehirn so besonders macht. https://www.youtube.com/watch?v=RtjfMfVBJ8k.  
2 Rivka Galchen, Memoir of Clemente Susini, Upon the Hiring of a New Assistant. Story featured in the exhibition. 
3 Alexander Kluge, Eyes from Another Country. How Secret Intelligence Services Were Astonished by a Newspaper Article. 
Story featured in the exhibition. 
4 https://www.scientificamerican.com/article/are-there-too-many-neuroscientists/. 
5 Mauro Javier Cardenas, Louis Victor (Doesn’t) Speak. Written in relation to the brain of Patient Tan (alias of Louis Victor) 
on whom Pierre Paul Broca experimented in the course of discovering the brain disease aphasia. Story featured in the 
exhibition. 
6 Katie Kitamura, Liber Trotula. Story featured in the exhibition.  
7 John Keene, The Cutting. Story featured in the exhibition  
8 Critical fabulation is a term coined by historian and theorist Saiydiya Hartman in her article “Venus in Two Acts,” published 
by Duke University Press in Small Axe, No. 26, vol. 12, no. 2 (2008).  
9 Sidarta Ribeiro, Ventricles, Heart, and Minds. Story featured in the exhibition.  
10 https://www.nytimes.com/2017/08/17/books/george-guidall-audiobooks.html.  
11 Daniela Schiller, Icahn School of Medicine at Mount Sinai, New York, USA. 
12 Daniel C. Dennett., Tufts University, Medford and Somerville, MA, USA. 
13 Richard E. Brown, “Why Study the History of Neurosciences?”, in Frontiers in Behavioral Neuroscience (May 22, 2019). 
https://doi.org/10.3389/fnbeh.2019.00082.  
14 Ibid. 



 

 

HUMAN BRAINS: IT BEGINS WITH AN IDEA 
 
NEUROSCIENTISTS AND PHILOSOPHERS  
AUTHORS 
EXHIBITED OBJECTS 
 
GROUND FLOOR 
 
VIDEOS AND LECTURES 
 
Central Stadium 
Introduction to the Human Brain, 2015  
Suzanne S. Stensaas, Department of 
Neurobiology and Anatomy and Spencer 
S. Eccles Health Sciences Library, 
University of Utah, Salt Lake City  
 
David H. Hubel and Tornsten N. Wiesel’s 
experiment on visual perception using a 
microelectrode implanted into the visual 
cortex of an anesthetized cat Johns 
Hopkins University, Baltimore 1959  
 
The neurophysiology of memory explained 
by Wilder Penfield, neurosurgeon of 
McGill University Montréal; footage from 
the film Gateways to the Mind, 1958. 
Produced by the Warner Brothers Pictures, 
released through the local offices of Bell 
Telephone System  
 
Modern MRI – Details & Diffusion, 2017  
Video courtesy of the USC Mark and 
Mary Stevens Neuroimaging and 
Informatics Institute (www.ini.usc.edu)  
 
Neurons and synapses of the medial 
prefrontal cortex, 2017  

Video courtesy of the USC Mark and 
Mary Stevens Neuroimaging and 
Informatics Institute (www.ini.usc.edu)  
 
Left hall 
Letizia Leocani  
The Sensorimotor System, 2022  
 
Maria Concetta Morrone  
Vision, 2022  
 
Guido Gainotti  
Body and Mind in the Development of 
Emotions, 2022  
 
Right hall 
Stefano F. Cappa  
We Are Memories, 2022  
 
Andrea Moro  
Impossible Languages. A Journey to the 
Boundaries of Babel, 2022  
 
Daniela Perani  
Neuroimaging for the Exploration of the 
Language System, 2022 

 
 
 
 



 

 

FIRST FLOOR 
 
STORIES AND ARTIFACTS  
Narrated by George Guidall 
Videos directed by Taryn Simon 
Produced by Fondazione Prada for the “Human Brains: It Begins with an Idea” project 
 
1. 
Ù OR, THE INTERPRETATION OF 
DREAMS  
By Salman Rushdie 
 
Cylinders of Gudea 
Iraq, c. 2120 – 2110 BCE, terracotta 
Musée du Louvre, Département des 
Antiquités Orientales, Paris 
Exhibition copy  
 
2.  
THE CIRCULAR ILLUMINATIONS 
By Tilsa Otta 
 
Skull of an adult Inca male with five healed 
trepanations 
Patallacta, Cuzco, Peru, c. 1476 – 1532 
(Late Horizon) 
Ministerio de Cultura – Museo Nacional 
de Arqueología, Antropología e Historia 
del Perú, Lima 
Exhibition copy  
 
Incan ceremonial knife (tumi) 
13th – 15th century, bronze casting  
MARKK – Museum am 
Rothenbaum, Hamburg 
 
3. 
BUTTER  
By Ekaterina Sedia 
 

Single-column cuneiform tablet with a 
drawing of the demonic creature (bennu) 
Assur (Qal’at Sherqat), Iraq, 8th century 
BCE, find division 14, 1914, clay  
Vorderasiatisches Museum, Staatliche 
Museen zu Berlin – Preußischer 
Kulturbesitz, Berli 
 
4.  
TANDAV AT TADAKA  
By Charu Nivedita 
 
Shiva Nataraja  
India, 18th century, bronze 
Linden-Museum Stuttgart, Stuttgart 
 
Shiva Nataraja 
India, 19th century, brass casting 
Linden-Museum Stuttgart, Stuttgart 
 
5.  
VERSO  
By Ahdaf Soueife 
 
Edwin Smith Papyrus, plates II, III, IV, V 
Thebes, Egypt, 16th – 17th Dynasty, 
c. 1600 BCE, papyrus and ink  
Courtesy of the New York Academy of 
Medicine Library, New York 
Exhibition copy  
 
Papyrus Ebers  
Egypt, c. 1500 BCE, scroll, papyrus and 
ink 



 

 

Papyrus-und Ostrakasammlung der 
Universitätsbibliothek Leipzig, Leipzig 
Exhibition copy  
 
Heart-shaped amulet engraved with 
chapter 30 of the Book of the Dead 
Egypt, 25th – 31st Dynasty, c. 712 – 332 
BCE, green faïence 
Museo Egizio, Torino 
 
6. 
OATH  
By Leanne Shapton 
 
Byzantine codex reporting the text of the 
Hippocratic oath 
1100 – 1199 
Urbinate Greco 64, sheets IIv – 1r, 115v –
 116r, papyrus manuscript 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibition copy  
 
Hippocrates 
Hippocratis Opera Omnia [Hippocrates’ 
complete works], volumes I and II 
Danielem, Abrahamum & Adrianum à 
Gaasbeeck, Leiden, 1665 (original text c. 
5th – 4th century BCE) 
67D 144, 67D 145, Greek and Latin 
edition, printed book 
Biblioteca Nazionale Marciana, Venezia 
 
7.  
GUIDE TO MANUFACTURING BODIES  
By Daniel Galera 
 
Plato 
Platonis Timaeus a Chalcidio latino 
sermone translates [Plato’s Timaeus 
translated into Latin by Calcidius] 

Italy, 14th – 15th century (original text 4th 
century BCE) 
Vaticano Latino 2063, illuminated 
manuscript on parchment 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibited from April to August 
 
Plato 
Timaeus–interpretatio latina Chalcidii [The 
Timaeus translated into Latin by Calcidius] 
14th – 17th century (original text 4th 
century BCE) 
Reginense Latino 1572, illuminated 
manuscript on parchment 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibited from August to November 
 
Aristotle 
Liber Aristotelis de Historiis animalium 
[Aristotle’s History of Animals] 
Italy, 13th century (original text 4th century 
BCE) 
Vaticano Latino 2095, Latin translation, 
illuminated manuscript on parchment 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibited from April to August 
 
Aristotle 
Aristotelis De animalibus libri, Theodoro 
Gaza inteprete [Aristotle’s Book of animals 
translated by Theodorus Gaza] 
Italy, 15th century (original text 4th century 
BCE) 
Vaticano Latino 2094, Latin translation, 
illuminated manuscript on parchment 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibited from August to November 



 

 

Pliny the Elder 
Naturalis Historia [Natural history] 
Johannes de Spira, Venezia, 1469 (original 
text c. 77 – 78)  
Inc. V. 45, pen and ink illuminated 
incunabulum [exhibited from August to 
November] 
Inc. V. 106, illuminated incunabulum with 
gold leaf [exhibited from April to August] 
Biblioteca Nazionale Marciana, Venezia 
 
8. 
GALEN’S SOULS  
By Cord Riechelmann 
 
Galen 
Prima classis humani corporis originem, 
formationem, dissectionem, 
temperaturam, facultates, facultatumque 
cum actiones omnes tum instrumenta & 
loca singula complectitur … [Human body 
first class comprising origin, formation, 
dissection, temperament, capacities and 
all activities as well as specific instruments 
and places …] 
Venezia, 1541 – 1542 (original text c. 1st –
 2nd century) 
Printed book bound in hard parchment 
Università degli Studi di Padova – 
Biblioteca medica centrale “Vincenzo 
Pinali” – Sezione antica, Padova 
 
Bundle of surgical instruments: double-
edged scalpel blades; scalpel with myrtle-
leaf-shaped blade used for the opening of 
vertebral canal; bow-shaped surgical 
instrument used for cranial trepanation; 
lenticular chisel for cranial trepanation; 
possibly a scalpel and a pterygium knife; 
possibly two forceps with a portion 
belonging to a third instrument  

Second half of 2nd century, various 
metals 
MIC – Soprintendenza ABAP di Ravenna, 
Forlì-Cesena and Museo della Città “Luigi 
Tonini”, Rimini 
 
9.  
THE OLD APPRENTICE SCHOLAR  
By Sheng Keyi 
 
Huangdi Neijing [The Yellow Emperor’s 
classic of internal medicine] 
China, 19th century (original text c. 3rd 
century BCE – 3rd century CE) 
Printed book 
Private collection 
 
10.  
THE UNSEEN  
By Uzodinma Iweal 
 
Abū ’Alī al-Hasan ibn al-Hasan ibn al-
Haytham 
Kitāb al-Manaẓir [Book of optics]  
Il Cairo, 1083 ca. 
Ms. Fatih 3212, manuscript 
Republic of Turkey Ministry of Culture and 
Tourism – Presidency of Institution of 
Turkey – Süleymaniye Manuscript Library, 
Istanbul 
Exhibition copy  
 
Opticae thesaurus. Alhazeni Arabis libri 
septem, nunc primùm editi. Eiusdem liber 
De crepusculis & nubium ascensionibus. 
Item Vitellonis Thuringolopoli libri 10 
[Compilation of texts about optics, 
including the first edition of the seventh 
book and De crepusculis & nubium 
ascensionibus by Arab author Alhazen as 



 

 

well as the tenth book by Vitello 
Thuringopolonis] 
Eusebius Episcopius & haeredes Nicolai 
Episcopii, Basel, 1572 (original texts 
c. 10th – 13th century) 
printed book, 2 copies 
Biblioteca Statale di Cremona, Cremona 
 
11. 
THE THIRSTY FISH  
By Hanan Al-Shaykh 
 
Abū Zayd Aḥmad ibn Sahl al-Balkhī 
Maşālih al-Abdān wa al-Anfus [Sustenance 
for body and soul] 
Baghdad, 1479 (original text c. 9th – 10th 
century) 
Ms. Ayasofya 3741, manuscript 
Republic of Turkey Ministry of Culture and 
Tourism – Presidency of Manuscript 
Institution of Turkey – Süleymaniye 
Manuscript Library, Istanbul 
Exhibition copy 
 
Abū Bakr Muhammad ibn Zakariyyā’ al-
Rāzī (Rhazes) 
Kitāb al-Manşūrī [al-Mansuri’s book of 
medicine] 
1183 (original text c. 9th –10th century) 
Ms. Or. 1512, manuscript on paper 
The Syndics of Cambridge University 
Library, Cambridge 
 
Abū Bakr Muhammad ibn Zakariyyā’ al-
Rāzī (Rhazes) 
Liber Almansoris [Al-Mansuri’s book] 
14th century (original text c. 9th –10th 
century) 
Ms. Plut. 73.22, Latin translation, 
illuminated manuscript on parchment 
Biblioteca Medicea Laurenziana, Firenze 

Exhibition copy from June to November 
 
Abū Bakr Muhammad ibn Zakariyyā’ al-
Rāzī (Rhazes) 
Contenta in hoc volumine. Liber Rasis ad 
almansorem ... Liber de aegritudinibus 
puerorum eiusdem ... Libellus zoar de cura 
lapidis 
Bonetum Locatellum Bergomensem, 
Venezia, 1497 (original text c. 9th–10th 
century)  
Compilation of medical texts, Latin 
translation, incunabulum  
Biblioteca Civica “Romolo Spezioli”, 
Fermo 
 
12. 
LIBER TROTULA  
By Katie Kitamura 
 
Liber Trotula [The book of Trotula] 
15th century (original text c. 11th– 12th 
century) 
Ms. 593, illuminated manuscript on paper  
Bruges Public Library, Bruges 
Exhibition copy from July to August 
 
Trocta Trotula 
De passionibus mulierum [On female 
diseases] 
14th century (original text c. 11th – 12th 
century) 
Vaticano Latino 4485, manuscript on 
parchment 
Biblioteca Apostolica Vaticana, Città del 
Vaticano 
Exhibited from August to November 
 
 
 
 



 

 

13.  
A CHANGE OF PERSPECTIVE  
By Hervé Le Tellier  
 
Pieter Jansz Quast 
The Extraction of the Stone 
c. 1630, oil on copper 
Kunstmuseum St. Gallen, St. Gallen, 
donation Annette Bühler 2005 
 
Hieronymus Bosch 
The Extraction of the Stone of Madness 
c. 1501 – 1505, oil on oak panel 
Museo Nacional del Prado, Madrid 
Exhibition copy 
 
14.  
VENTRICLES, HEART, AND MINDS  
By Sidarta Ribeiro 
 
Trilingual compendium of texts including a 
diagram of the brain with five cells or 
“ventriculi” 
England, first half of the 14th century  
Ms. Gg.1.1, illuminated manuscript on 
parchment 
The Syndics of Cambridge University 
Library, Cambridge 
 
Alberti Magni Philosophia naturalis 
[Albertus Magnus’s natural philosophy] 
Michael Furter, Basel, 1506 (original text 
13th century)  
Printed book 
Berlin, Staatliche Museen zu Berlin, 
Kupferstichkabinett, Graphische 
Gesellschaft zu Berlin, Berlin 
 
 
 
 

15.  
ON THE BRIDE  
By Tash Aw 
 
Leonardo da Vinci 
Manuscript sheet with notes and brain 
drawings 
1506 – 1508, ink on paper 
Klassik Stiftung Weimar, Bestand Museen, 
Weimar 
Exhibition copy 
 
16. 
THE INNER THEATER  
By Maria Stepanova 
 
Giulio Camillo 
L’idea del theatro [The idea of a theater] 
Lorenzo Torrentino Impressor Ducale, 
Firenze, 1550 
Misc. 2087.1, printed book 
Biblioteca Nazionale Marciana, Venezia 
 
Giordano Bruno  
De umbris idearum [The shadows of 
ideas] 
Gilles Gourbin, Paris, 1582 
Printed books, 3 copies 
A.V.Tav.I.F.I.414/1, Alma Mater Studiorum 
– Università di Bologna, Biblioteca 
Universitaria di Bologna, Bologna 
B.16.b.60, Biblioteca Universitaria di 
Padova (MiC), Padova 
71 C 201.1, Biblioteca Nazionale 
Marciana, Venezia 
 
 
 
 
 
 



 

 

 
17.  
THE KHIPU MASTER  
By Ch’aska Anka Ninawaman 
 
Inca khipu 
Peru, 15th  – 16th century 
Raw and dyed cotton, spun and twisted, 
wool, knots 
Museo delle Culture, Collezione Federico 
Balzarotti, Milano 
Exhibition copy from October to 
November 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

   



 

 

SECOND FLOOR 
 
STORIES AND ARTIFACTS  
Narrated by George Guidall 
Videos directed by Taryn Simon 
Produced by Fondazione Prada for the “Human Brains: It Begins with an Idea” project 
 
18.  
FOUR TOPOGRAPHIES  
By Chloe Aridjis 
 
CNR laboratories 
Model in two parts of the anatomical 
theater of the University of Padua 
1932 – 1933, polychrome wood 
Museo Nazionale della Scienza e della 
Tecnologia Leonardo da Vinci, Milano 
 
M. Caimi 
Model of the anatomical theater of the 
Archiginnasio 
Bologna, 18th century, wood 
Museo di Storia della Medicina, 
Dipartimento di Medicina molecolare, 
Sapienza Università di Roma, Roma 
 
19. 
THE GREAT OPERATION  
By John Keene 
 
Charles Bell 
Illustrations of the Great Operations of 
Surgery: Trepan, Hernia, Amputation, 
Aneurism and Lithotomy 
Longman, London, 1821   
LA.9.4, printed book with color 
illustrations 
The Syndics of Cambridge University 
Library, Cambridge 
 
 

Charles Bell 
Illustrations of the Great Operations of 
Surgery: Trepan, Hernia, Amputation, 
Aneurism and Lithotomy 
Longman, London, 1821   
Path b.19, printed book with black and 
white illustrations 
The Syndics of Cambridge University 
Library, Cambridge 
 
20.  
CEREBRI ANATOME, 1664 
By Hari Kunzru 
 
Thomas Willis 
Cerebri Anatome: cui accessit nervorum 
descriptio et usus [Anatomy of the brain, 
including description and function of 
nerves] 
Jo. Martyn & Ja. Allestry, London, 1664  
Printed books with folding plates, 3 copies 
BNB A.03.00433., Pinacoteca di Brera – 
Biblioteca Nazionale Braidense, Ministero 
della Cultura – Milano 
A.93.a.85., Biblioteca Universitaria di 
Padova (MiC), Padova 
182D 165, Biblioteca Nazionale Marciana, 
Venezia 
 
 
 
 
 
 



 

 

21. 
MEMOIR OF CLEMENTE SUSINI, UPON 
THE HIRING OF A NEW ASSISTANT 
By Rivka Galchen  
 
Francesco Calenzuoli 
Section of head and neck with the brain 
exposed (copied from Meckel) 
Italy, 19th century 
Wax anatomical model, silk drape, wood, 
glass display case 
Sistema Museale di Ateneo – Museo di 
Storia Naturale, Sede “La Specola”, 
Firenze 
 
22.  
REMAINS  
By Mieko Kawakami 
 
Nobuyoshi Kawaguchi  
Kaishihen [Complete notes on the 
dissection of a cadaver] 
Japan, 1802 
Manuscript with illustrations by Shukuya 
Aoki 
East Asian Library and the Gest 
Collection, Princeton University Library, 
Princeton (NJ) 
 
Seii Sugawara 
Fujin Zōzu 
Japan, 1774 
Scroll with Nihonga illustrations 
Library of Health Sciences (Inohana 
Library), Chiba University, Chiba 
Exhibition copy  
 
Kanzen Mikumo – Genshun Koishi  – 
Ranshū Yoshimura 
Seyakuin Kainantaizōzu [Seyakuin’s male 
anatomical chart] 

Japan, 1798 
Manuscript with illustrations, ink and color 
on paper 
Kyoto University, Main Library, RareBooks, 
Kyoto 
Exhibition copy  
 
23. 
LOUIS VICTOR (DOESN’T) SPEAK  
By Mauro Javier Cárdenas 
 
Louis Victor Leborgne’s brain 
Photographs 
Bibliothèque de Sorbonne Université, 
Collections d’Anatomie Pathologique 
Dupuytren, Paris 
 
24.  
PULCHRONEURONS 
By Michele Mari  
 
Camillo Golgi 
The spinal cord; The diffuse nerve 
network; Human cerebral cortex section, 
anterior central; Neuron; Neuron; Neuron; 
Neurons; Neurons of the hippocampus; 
Neuron; Neuron with C. Golgi’s original 
signature; Neurons; Neurons; Neurons; 
Neuron; Purkinje neuron; The 
hippocampal; The hippocampal 
circumvolution; Vertical section fragment 
of a human cerebellar circumvolution; 
Vertical section of human cerebellar 
circumvolution 
c. 1883– 1884, drawings on paper 
Università di Pavia – Sistema Museale di 
Ateneo – Museo per la Storia 
dell’Università di Pavia, Pavia 
 
 
 



 

 

Santiago Ramón y Cajal 
Connections between Purkinje neurons of 
the cerebellum; Granular neurons of the 
olfactory bulb of a 20-days-old cat; Giant 
pyramidal cell of the human motor region 
(30-year-old male); Section of the 
olfactory bulb of a cat; Cross section of 
the superior sphenoid area of the rabbit; 
Frontal section of the brain; Front section 
of the mouse thalamus; Large neuron with 
short axon, from the cortical layer of 
medium pyramidal neurons; Axons of the 
Purkinje neurons of the cerebellum; 
Neurons from the superficial layers of the 
developing cerebral cortex; Front section 
of the inner ear (labyrinth) in a few-days-
old bird; Vacuolated Purkinje neurons 
taken from the cerebellum of a 25-day-old 
cat; Degeneration of Purkinje neuron 
axons; Degeneration of cerebellar Purkinje 
neuron axons, found in a drowned man; 
Various neuronal types from layers 4, 5, 
and 6 of the cat’s visual cortex 
1895 – 1921, drawings on paper 
Instituto Cajal (CSIC), Legado Cajal, 
Madrid 
 
25.  
LIKE WATER OFF A DUCK’S BACK  
By Paolo Giordano 
 
Rita Levi-Montalcini – Viktor Hamburger 
“Selective Growth Stimulating Effects of 
Mouse Sarcoma on the Sensory and 
Sympathetic Nervous System of the Chick 
Embryos”, Journal of Experimental 
Zoology, vol. 116, n. 2  
The Wistar Institute of Anatomy and 
Biology, Philadelphia, 1951 

Biblioteca di Biologia, Informatica, 
Chimica e Fisica dell’Università degli Studi 
di Milano, Milano 
 
Rita Levi-Montalcini 
“Nerve Growth Factor”, Annals of the 
New York Academy of Sciences, vol. 118, 
n. 3,  
New York Academy of Sciences, New 
York, 1964  
Private collection 
 
Rectoral decree signed by dean Azzo Azzi 
suspending from service Rita Levi-
Montalcini, volunteer assistant at the 
Clinic of nervous and mental illnesses of 
the Turin University 
October 18, 1938, typescript and signed 
document on institutional letterhead 
Archivio Storico dell’Università di Torino, 
Torino 
 
26. 
BERGER’S DOLL  
By Akwaeke Emezi 
 
Hans Berger 
“Über das Elektrenkephalogramm des 
Menschen”, Archiv für Psychiatrie und 
Nervenkrankheiten, vol. 87, n. 1 
Springer Verlag, Vienna, 1929 
Azienda Provinciale per i Servizi Sanitari, 
Biblioteca dell’ex Ospedale psichiatrico, 
Pergine Valsugana (Trento) 
 
 
 
 
 
 
 



 

 

Hans Berger 
“Das Elektrenkephalogramm des 
Menschen”, Nova Acta Leopoldina, series 
6, n. 38 
Leopoldina Nationale Akademie der 
Wisseschaften, Halle (Saale), 1938 
Deutsches Epilepsiemuseum, Kork 
 
Max Kohl loop galvanometer for 
measuring brain waves  
Germany, 20th century, metal 
Friedrich-Schiller-Universität Jena, 
Collection of scientific and technical 
devices for physics, Jena 
 
27.  
BIG DAY  
By Helen Oyeyemi 
 
Luigi Galvani – Giovanni Aldini 
De viribus electricitatis in motu musculari 
commentaries [Commentary on the effect 
of electricity on muscular motion] 
Societas Typographica, Modena, 1792 
Printed book, etched plates 
The Royal Society, London 
 
Giovanni Aldini 
De animali electricitate dissertationes 
duae [Two dissertations on animal 
electricity] 
Typographia Instituti Scientiarum, 
Bologna, 1794  
Printed books, etched plates, 2 copies 
Accademia delle Scienze di Torino, Torino 
Università degli Studi di Padova, 
Biblioteca medica centrale “Vincenzo 
Pinali”, Sezione antica, Padova 
 
 
 

Giovanni Aldini 
Essai théorique et expérimental sur le 
galvanisme [Theoretical and experimental 
essay on galvanism], vol. 1 and 2 
Fournier Fils, Paris, 1804 
Printed books, etched plates 
Biblioteca Statale di Cremona, Cremona 
 
Giovanni Aldini, Essai théorique et 
expérimental sur le galvanisme 
[Theoretical and experimental essay on 
galvanism], vol. 1 and 2 
Fournier Fils, Paris, 1804 
Printed books, etched plates 
Accademia delle Scienze di Torino, Torino 
 
28.  
IN NIGHTMARES BEGIN POSSIBILITIES  
By Mckenzie Wark 
 
Lucio Bini – Ugo Cerletti 
Electroconvulsive therapy machine 
Italy, 1938 – 1940, metal 
Musei Civici di Reggio Emilia – Museo di 
Storia della Psichiatria, Reggio Emilia 
 
29. 
INSIDE THE HEAD OF BLACK JOHN  
By Daniel Kehlmann 
 
Rembrandt van Rijn 
The Anatomy Lesson of Dr. Jan Deijman 
(fragment) 
1656, oil on canvas 
Amsterdam Museum, Amsterdam 
Exhibition copy 
 
René Descartes 
Opera Philosophica [Philosophical works] 
Daniel Elzevir, Amsterdam, 1672  
Printed book 



 

 

Wellcome Collection, London 
 
René Descartes 
L’Homme de René Descartes et un Traité 
de la formation du fœtus [René 
Descartes’s treatise on man and the 
formation of the fetus] 
Daniel Elzevir, Amsterdam, 1677  
Printed book, first edition 1664 
Wellcome Collection, London 
 
30.  
DURING THE CONTORTIONS  
By Esther Freud 
 
Eugène Pirodon (after André Brouillet) 
A clinical lesson at the Salpêtrière 
1888, lithograph on paper 
Freud Museum London, London 
 
Sigmund Freud 
Die Traumdeutung 
Franz Deuticke, Leipzig – Vienna, 1900 
Freud Museum London, London 
 
Sigmund Freud 
The Interpretation of Dreams 
G. Allen, London, 1913 
Freud Museum London, London 
 
Sigmund Freud 
Yume Handan 
Shunyodo, Tokyo, 1930 –1933 
Freud Museum London, London 
 
Sigmund Freud 
La Interpretación de los Sueños 
Biblioteca Nueva, Madrid, 1931 
Private collection 
 
 

Sigmund Freud 
La interpretación de los sueños 
Editorial Ercilla, Santiago de Chile, 1936 
Private collection 
 
Sigmund Freud 
Vyklad snu 
Julius Albert, Prague, 1937 
Freud Museum London, London 
 
Sigmund Freud 
L’interpretazione dei sogni 
Astrolabio, Roma, 1952 
Private collection 
 
Sigmund Freud 
Meng de jie xi 
Chih Wen Publishing Co., Taipei, 1972 
National Central Library, Taiwan 
 
31. 
ON THE HEAD OF AN IDIOT (NO.8)  
By Ayòbámi Adébáyò 
 
Korbinian Brodmann 
Vergleichende der Grosshirnrinde: in ihren 
Prinzipien dargestellt auf Grund des 
Zellenbaues [Comparative localization 
studies in the brain cortex: its 
fundamentals represented on the basis of 
its cellular architecture] 
Johann Ambrosius Barth, Lipsia, 1909  
2 copies 
Biblioteca Federata di Medicina 
“Ferdinando Rossi” – Università degli 
Studi di Torino, Torino 
Biblioteca scientifica Carlo Livi – AUSL di 
Reggio Emilia, Reggio Emilia 
 
 
 



 

 

Phrenology cabinet 
19th century, wood, felt, metal (cabinet), 
plaster and glue (heads) 
The Anatomical Museum, The University of 
Edinburgh, Edinburgh 
 
32.  
EYES FROM ANOTHER COUNTRY. HOW 
SECRET INTELLIGENCE SERVICES WERE 
ASTONISHED BY A NEWSPAPER 
ARTICLE 
By Alexander Kluge 
 
Carl D. Anderson 
“The Positive Electron”, The Physical 
Review, vol. 43, n. 6 
The American Institute of Physics, 
Lancaster–New York, 1933 
Private collection 
 
“Britain’s Brains Produce First NMR 
Scans”, New Scientist, vol. 80, n. 1130 
London, 1978 
Private collection 
 
J.W. Belliveau et al. 
“Functional Mapping of the Human Visual 
Cortex by Magnetic Resonance Imaging”, 
Science, vol. 254, n. 5032 

American Association for the 
Advancement of Science, Washington, 
1991  
Private collection 
 
Kenneth Kwong, J.W. Belliveau, et al. 
“Dynamic Magnetic Resonance Imaging 
of Human Brain Activity During Primary 
Sensory Stimulation”, Proceedings of the 
National Academy of Sciences of the 
United States of America, vol. 89, n. 12 
United States National Academy of 
Sciences, Washington, 1992 
Biblioteca di Biologia, Informatica, 
Chimica e Fisica dell’Università degli Studi 
di Milano, Milano 
 
Seiji Ogawa et. al. 
“Intrinsic Signal Changes Accompanying 
Sensory Stimulation: Functional Brain 
Mapping with Magnetic Resonance 
Imaging”, Proceedings of the National 
Academy of Sciences of the United States 
of America, vol. 89, n. 13 
United States National Academy of 
Sciences, Washington, 1992 
Biblioteca di Biologia, Informatica, 
Chimica e Fisica dell’Università degli Studi 
di Milano, Milano 
 
  



 

 

THE CONVERSATION MACHINE 
Videos, interviews, and orchestration by Taryn Simon 
Produced by Fondazione Prada for the “Human Brains: It Begins with an Idea” project 
 
With 
 
Yasmin Abofoul 
(b. 1990, Palestine) The Hebrew University 
of Jerusalem, Israel 
  
Huda Akil 
(b. 1945, Syria) University of Michigan 
Medical School, Ann Arbor, MI, US 
  
Polina Anikeeva 
(b. 1982, Russia) MIT – Massachusetts 
Institute of Technology, Cambridge, MA, 
US 
  
Anirban Bandyopadhyay 
(b. 1975, India) National Institute for 
Materials Science, Tsukuba, Japan 
  
György Buzsáki 
(b. 1949, Hungary) New York University 
School of Medicine, NY, US 
  
David Chalmers 
(b. 1966, Australia) New York University, 
NY, US 
  
Patricia Churchland 
(b. 1943) University of California, San 
Diego, CA, US 
 
Antonio Damasio 
(b. 1944, Portugal) University of Southern 
California, Los Angeles, CA, US; Salk 
Institute for Biological Studies, La Jolla, 
CA, US 
  

Stanislas Dehaene 
(b. 1965, France) Collège de France, 
Paris, France 
  
Daniel C. Dennett 
(b. 1942, US) Tufts University, Medford 
and Somerville, MA, US 
  
Catherine Dulac 
(b. 1963, France) Harvard University, 
Cambridge, MA, USA; Howard Hughes 
Medical Institute, Chevy Chase, MD, USA 
 
David Erritzoe 
(b. 1974, Denmark) Imperial College 
London, London, UK 
  
Lisa Feldman Barrett 
(b. 1963, Canada) Northeastern 
University, Boston, MA, US; 
Massachusetts General Hospital, Boston, 
MA, US; Boston College, Chestnut Hill, 
MA, US 
  
André Fenton 
(b. 1967, Guyana) New York University, 
New York, NY, US 
  
Karl Friston 
(b. 1959, UK) University College London, 
London, UK 
  
 
 
 



 

 

Ali Ghazizadeh 
(b. 1980, Iran) Sharif University of 
Technology, Tehran, Iran; School of 
Cognitive Science, Institute for Research 
in Fundamental Sciences, Tehran, Iran 
  
Carl Hart 
(b. 1966, US) Columbia University, New 
York, NY, US 
  
Suzana Herculano-Houzel 
(b. 1972, Brazil) Vanderbilt University, 
Nashville, TN, US 
  
Amadi O. Ihunwo 
(b. 1963, Nigeria) University of the 
Witwatersrand, Johannesburg, South 
Africa 
  
Erich Jarvis 
(b. 1965, US) The Rockefeller University, 
New York, NY, US 
  
Bianca Jones Marlin 
(b. 1986, US) Columbia University’s 
Zuckerman Institute, New York, NY, US 
  
Kumi Kuroda 
(b. 1974, Japan) RIKEN Brain Science 
Institut, Wako-shi, Saitama, Japan 
  
Joseph E. Ledoux 
(b. 1949, US) New York University, New 
York, NY, US; Emotional Brain Institute, 
New York University, New York, NY, US 
  
Mahmoud Bukar Maina 
(b. 1986, Nigeria) University of Sussex, UK 
  
 
 

Catherine Malabou 
(b. 1959, France) Kingston University, 
London, UK; European Graduate School, 
Saas-Fee, Switzerland-La Valletta, Malta; 
University of California Irvine, Irvine, CA, 
US 
  
Eve Marder 
(b. 1948, US) Brandeis University, 
Waltham, MA, US 
  
Hannah Monyer 
(b. 1957, Romania) Heidelberg University 
Hospital, Heidelberg, Germany 
  
David Poeppel 
(b. 1964, Germany) New York University, 
New York, NY, US; Ernst Strüngmann 
Institute for Neuroscience, Frankfurt, 
Germany 
  
Supratim Ray 
(b. 1979, India) Centre for Neuroscience, 
Indian Institute of Science, Bangalore, 
India 
  
Daniela Schiller 
(b. 1972, Israel) Icahn School of Medicine 
at Mount Sinai, New York, NY, US 
  
Wolf Singer 
(b. 1943, Germany) Max Planck Institute, 
Munich, Germany 
  
Mitchell Joseph Valdés-Sosa 
(b. 1950, US) Centro de Neurociencias de 
Cuba, Havana City, Cuba 
  
Angela Vincent 
(b. 1942, UK) University of Oxford, UK 
  



 

 

Charles Yang 
(b. 1973, China) University of 
Pennsylvania, PA, US 
  
Rafael Yuste 
(b. 1963, Spain) Columbia University, New 
York, NY, US 
 
Li Zhaoping 
(b. 1964, China) Universität Tübingen, 
Tübingen, Germany 
 



	

	

 
 
 

FONDAZIONE PRADA – ACTIVITIES (1993 – 2022) 
 
 
VISUAL ARTS AND ARCHITECTURE 
 
31 temporary exhibitions in Milan from 2015 to 2022: “Serial Classic” (2015); “An 
Introduction” (2015); “In Part” (2015); “Trittico” (2015); “Gianni Piacentino” (2015); “Recto 
Verso” (2015); “Goshka Macuga: To the Son of Man Who Ate the Scroll” (2016); “L’image 
volée” (2016); “Kienholz: Five Car Stud” (2016); “Nástio Mosquito: T.T.T.-Template Temples 
of Tenacity” (2016); “Theaster Gates: True Value” (2016); “Betye Saar Uneasy Dancer” 
(2016); “William N. Copley” (2016); “Slight Agitation” (2016-2018); “Extinct in the Wild” 
(2017); “Atlas” (2017); “TV 70: Francesco Vezzoli guarda la Rai” (2017); “Leon Golub” 
(2017); “H.C. Westermann” (2017); “Famous Artists from Chicago. 1965-1975” (2017); 
“Post Zang Tumb Tuuum. Art Life Politics: Italia 1918-1943” (2018); “John Bock: The Next 
Quasi-Complex” (2018); “Sanguine - Luc Tuymans on Baroque” (2018); “Lizzie Fitch | Ryan 
Trecartin: Whether Line” (2019); “Il sarcofago di Spitzmaus e altri tesori” (2019); “Liu Ye: 
Storytelling” (2020); “The Porcelain Room” (2020); “K” (2020); “Simon Fujiwara: Who the 
Bær” (2021); “Domenico Gnoli” (2021); “Elmgreen & Dragset: Useless bodies?” (2022). 
 
6 permanent projects in Milan: “Dan Flavin at Chiesa Rossa” (1996); Robert Gober / 
Louise Bourgeois (2015); “Processo grottesco” (2015) by Thomas Demand; “Atlas” (2018); 
“Le Studio d’Orphée” (2019) and “Accent-sœur” (2019) by Jean-Luc Godard. 
 
1 virtual reality installation: “CARNE y ARENA” (2017). 
 
9 exhibitions in the Osservatorio venue in Milan from 2016 to 2022: “Give Me Yesterday” 
(2016-2017); “EU: Satoshi Fujiwara” (2017); “Questioning Pictures: Stefano Graziani” (2017); 
“Torbjørn Rødland: The Touch That Made You” (2018); “The Black Image Corporation” 
(2018); “Surrogati. Un amore ideale” (2019); “Training Humans” (2019); “Sturm&Drang” 
(2021); “Role Play” (2022). 
 
10 temporary exhibitions in Venice from 2011 to 2022: “Fondazione Prada_Ca’ Corner” 
(2011); “The Small Utopia. Ars Multiplicata” (2012); “When Attitudes Become Form: Bern 
1969/Venice 2013” (2013); “Art or Sound” (2014); “Portable Classic” (2015); “The Boat is 
Leaking. The Captain Lied.” (2017); “Machines à penser” (2018); “Jannis Kounellis” (2019); 
“Stop Painting” (2021); “Human Brains: It Begins with an Idea” (2022). 
 
9 exhibitions presented by Prada with the support of Fondazione Prada at Prada Rong 
Zhai, Shanghai from 2018 to 2022: “Roma 1950-1965” (2018); “Liu Ye: Storytelling” (2018); 
“Goshka Macuga: What was I?” (2019); “Li Qing: Rear Windows” (2019); “Alex Da Corte: 
Rubber Pencil Devil” (2020); “Theaster Gates: China Cabinet” (2021); “Nathalie Djurberg 
and Hans Berg: A Moon Wrapped in Brown Paper” (2021); “Michael Wang: Lake Tai” (2022). 
 



	

	

2 exhibitions presented by Prada with the support of Fondazione Prada at Prada 
Aoyama, Tokyo from 2021 to 2022: “Sturm&Drang Preview Services (2021); “Role Play” 
(2022). 
 
24 solo shows in Milan from 1993 to 2010 by artists: Eliseo Mattiacci (1993); Nino 
Franchina (1993); David Smith (1995); Anish Kapoor (1995); Michael Heizer (1996); Louise 
Bourgeois (1997); Dan Flavin (1997); Laurie Anderson (1998); Sam Taylor-Wood (1998); 
Mariko Mori (1999); Walter De Maria (1999); Marc Quinn (2000); Carsten Höller (2000); 
Enrico Castellani (2001); Barry McGee (2002); Tom Friedman (2002); Andreas Slominski 
(2003); Giulio Paolini (2003); Francesco Vezzoli (2004); Steve McQueen (2005); Tom Sachs 
(2006); Tobias Rehberger (2007); Nathalie Djurberg (2008); John Baldessari (2010). 
 
3 architectural projects in Milan from 2001 to 2011: “Herzog & de Meuron, OMA/AMO 
Rem Koolhaas. Projects for Prada. Works in Progress” (2001); Unveiling the Prada 
Foundation” (2008); “Rotor: Ex Limbo” (2011). 
 
4 solo shows in Venice from 1995 to 2009: “Mark di Suvero a Venezia” (1995); “Francesco 
Vezzoli. Trilogia della Morte (Trilogy of Death)”, Fondazione Giorgio Cini (2005); Thomas 
Demand “Processo Grottesco” and “Yellowcake”, Fondazione Giorgio Cini (2007); “John 
Wesley”, Fondazione Giorgio Cini (2009). 
 
13 external projects from 1995 to 2017: “Angelo Savelli”, Centro per l’Arte 
Contemporanea Luigi Pecci, Prato (1995); “Mariko Mori Dream Temple”, Rooseum, Malmö 
(2000); “Mariko Mori Pure Land”, Museum of Contemporary Art, Tokyo (2002); “Enrico 
Castellani”, Kettle’s Yard, Cambridge (2002); “Foujita. A Japanese Artist at the Teatro alla 
Scala”, Prada Aoyama Epicenter, Tokyo (2003); Carsten Höller “The Double Club”, London 
(2008-2009); Nathalie Djurberg “Turn into Me”, Prada Trasformer, Seoul (2009); Francesco 
Vezzoli “24h Museum”, Palais d’Iéna, Paris (2012); “Auguste Perret, Huit Chefs d’oeuvre 
!/?”, Palais d’Iéna, Paris (2013-2014); “Driftwood, or how we surfaced through currents”, 
Athens (2017); “Mutterzunge”, Berlin (2017-2018); “The Prada Double Club Miami”, Miami 
(2017). 
 
 
CINEMA 
 
27 cinematographic projects from 2004 to 2021: “Tribeca Film Festival at Fondazione 
Prada”, Milan (2004); “Italian Kings of the Bs. The Secret History of Italian Cinema 1949-
1976” Milan (2004); “Italian Kings of the Bs. The Secret History of Italian Cinema”, 61st 
Venice Film Festival, Venice (2004); “Italian Kings of the Bs”, Tokyo FILMeX, Tokyo (2004); 
“The Secret History of Asian Cinema”, Milan (2005); “Italian Kings of the Bs. The Secret 
History of Italian Cinema 1949-1976” and “The Secret History of Asian Cinema” 62nd Venice 
Film Festival, Fondazione Giorgio Cini and Lido, Venice (2005); “A Centenary of Chinese 
Film”, Film Society of Lincoln Center, New York (2005); “Italian Kings of the Bs. The Secret 



	

	

History of Italian Cinema 1949-81 at Tate Modern”, Tate Modern, London (2006); “The 
Secret History of Russian Cinema” 63rd Venice Film Festival, Venice (2006); “The Secret 
History of Russian Cinema”, Milan (2007); “Roman Polanski: My Inspirations”, Milan (2015); 
“Flesh, Mind and Spirit”, Milan (2016); “Belligerent Eyes | 5K Confinement”, Venice (2016); 
“The New American Cinema Torino 1967”, Milan (2017); “Alexander Kluge film program”, 
Milan (2017), “Soggettiva Damien Hirst”, Milan (2018); “Artists under the big Top: Perplexed 
2018-1968 (with new films)”, Venice (2018); “Soggettiva Theaster Gates”, Milan (2018); 
“Soggettiva Luc Tuymans”, Milan (2018); “Soggettiva Nicolas Winding Refn”, Milan (2019); 
“Soggettiva Pedro Almodóvar”, Milan (2019); “Lizzie Fitch | Ryan Trecartin: The Movies” 
(2019); “Soggettiva John Baldessari”, Milan (2019); “Soggettiva Danny Boyle”, Milan (2020); 
“Multiple Canvases”, Milan (2021); “Proof. Incorporated”, Milano (2021). 
 
 
SCIENCE 
 
1 multidisciplinary project from 2020 to 2022: “Human Brains”, Milan and Venice. 
 
 
PERFORMING ARTS AND MUSIC 
 
4 performing art projects from 2015 to 2021: Virgilio Sieni: “Atlante del gesto” (2015); Billy 
Cowie: “Attraverso i muri di bruma” (2016); Elie Tass: “Entrata di emergenza” (2019); Virgilio 
Sieni: “Aura, sul toccare le cose” (2021). 
 
2 musical projects in Milan: “I WANT TO LIKE YOU BUT I FIND IT DIFFICULT” (2018-
2019); “Riccardo Muti Italian Opera Academy” (2021). 
 
 
DIGITAL 
 
15 digital projects from 2015 to 2022: “Fragments” (2015); “SPIRITI” by Ila Bêka and 
Louise Lemoine (2015); “Intersections” (2018); “Accademia Aperta” (2020); “Readings” 
(2020); “Perfect Failures” (2020); “Life-Edit. A Companion to Streaming and Solitude” 
(2020); “Percorsi possibili - Avvio di una riflessione sul lavoro di Germano Celant” (2020); 
“Love Stories – A Sentimental Survey by Francesco Vezzoli” (2020); “Finite Rants” (2020); 
“Human Brains: Culture and Consciousness” (2020); “Free to play” (2021); “Sturm&Drang 
Studio” (2021); “Who’s Online” (2021); “Human Brains: Conversations” (2021-2022). 
 
 
PUBLISHING ACTIVITIES 
 
83 publications: 45 catalogues, 32 issues of the Quaderni series by Fondazione Prada; 4 
books on architecture, the report of the conference “The Challenge” and “Tribeca Talks”.  



	

	

PUBLIC PROGRAM 
 
1 conversation presented by Prada, with the support of Fondazione Prada, at the 
Broadway Epicenter, New York: "Prada Possible Conversations: Shaping A New 
Discourse" (2021). 
 
6 multidisciplinary conferences from 2002 to 2021: “The Challenge” in collaboration with 
the Casa Circondariale- Milano San Vittore prison, Milan (2002); “Art and Icon”, Milan 
(2006); “Ideologia dell’allestimento”, Milano (2018); “Inside the Machines: a symposium 
devoted to ‘Machines à penser’: Architecture, Art, Philosophy”, Venice (2018); “Stop 
Painting Talk”, Venice (2021). 
 
3 philosophy symposia in collaboration with University Vita-Salute San Raffaele, Milan: 
“Philosophy facing History: thinking over September 11” (2005); “Art and Terror” (2005); 
“Philosophical Dialogue on 20th-Century Thought in Europe and Japan” (2005) with the 
Philosophy Center of the University of Tokyo (2005). 
 
 
EDUCATIONAL 
 
Accademia dei Bambini, Milan, since 2015. 
 
4 editions of the graduation award Fondazione Prada (2018-2021). 
 
Curate, international award in partnership with Qatar Museums (2013-2015). 
 
Fondazione Prada Chair for Aesthetic, held by Professor Massimo Cacciari, at the 
University of Vita-Salute San Raffaele (financial support from 2003 to 2006). 
 
 



	

	

 

FONDAZIONE PRADA, VENEZIA 
ARCHITECTURE AND RESTORATION PROJECT 
 
Ca’ Corner della Regina, built between 1724 and 1728 by Domenico Rossi for the Corner family 
of San Cassiano, is a Venetian palazzo overlooking the Grand Canal and located in the Sestiere 
of Santa Croce. It was erected on the ruins of the Gothic building in which Caterina Corner, the 
future queen of Cyprus, was born in 1454. The architecture echoes the style of the nearby Ca’ 
Pesaro designed by Baldassare Longhena. The frescoes on the first noble floor represent a 
series of episodes from Caterina Cornaro’s life. 
 
In 1800, the palazzo became property of Pope Pius VII, who assigned it to the Congregation of 
the Padri Cavanis. Until 1969, it hosted the Monte di Pietà, whereas between 1975 and 2010 it 
became the home of the ASAC – the Historical Archive of Contemporary Art of the Venice 
Biennale. Since 2011, it has been the Venetian headquarters of Fondazione Prada, which has 
launched 8 temporary projects in this venue until today, concurrently with a preservation and 
repair program of the palazzo. 
 
Ca’ Corner della Regina is built on three main levels: the ground floor and two piani nobili. An 
attic and two mezzanines, located between the ground floor and the first floor, complete its 
structure. The façade on the Grand Canal is made of Istrian stone, rusticated over the ground 
floor and mezzanine. The interiors feature two spectacular symmetrical staircases, aligned with 
the water entrance, which connect the ground floor hall with the second mezzanine. The two 
piani nobili host some imposing porteghi, decorated with stuccos and frescoes. 
 
The preservation and repair program of Ca’ Corner della Regina, which has been drawn up in 
line with the directives of the Soprintendenza per i Beni Architettonici e Paesaggistici di Venezia 
e della Laguna, is being developed in several phases. 
The first stages had the primary aim of securing and preserving the surfaces of artistic and 
architectural value, the study of all the inappropriate equipment plants, the maintenance of the 
wooden doors, windows and shutters, the removal of non-original partition walls and the 
reclamation of spaces that have been used as offices and service rooms. As for the 
preservation of the decorative apparatus, the ornamental frescoes, stuccos and stonework in 
the portego and eight rooms on the building’s principal piano nobile have been secured. 
Afterwards, work was carried out to consolidate and secure the surfaces of the mezzanine, the 
restoration of which brought to light a fresco in the central hall, previously hidden, in 2019. On 
the second floor, a restoration project focused on the walls and the stucco and marmorino 
veneziano decorations of the side rooms.  



	

	

 
 
 

INFORMATION FOR THE PUBLIC 
 
FONDAZIONE PRADA, VENICE  
 
ADDRESS 
Calle de Ca’ Corner, Santa Croce 2215, Venice 
 
OPENING DAYS AND TIMES 
Every day: 10am - 6pm (closed on Tuesdays)  
 
ADMISSION FEE 
Full 12 euros 
 
Concessions 9 euros  
Students under 26 
Visitors over 65 
FAI card holders 
Carers/companions to visitors with disabilities 
 
Free  
Visitors under the age of 18  
Visitors with disabilities 
Journalists with a valid press card 
Visitors over 65 residents in the Municipality of Venice with valid ID card (only on 
Wednesdays) 
 
Tickets are available at the ticket desk until one hour before the closing of the exhibition 
spaces. The entrances are limited by time slots, so it is strongly recommended to buy the 
ticket online and it is mandatory to respect the selected time slot. 
 
DIRECTIONS  
Vaporetto 
Line 1 - San Stae or Rialto Mercato stop 
 
GUIDED TOURS 
All guided tours (both groups and individuals) must be booked at least 48 hours prior to visit 
through Fondazione Prada visitor services:  +39 39 041 81 09 161; 
visit.venezia@fondazioneprada.org. 
 
VISITOR SERVICES 
+39 39 041 81 09 161 - visit.venezia@fondazioneprada.org 




